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NRO Audition Repertoire 2025: Cello

INSTRUCTIONS - READ CAREFULLY

Announce your first and last name at the beginning of the video.
Record your video submission in the order listed.

The recording MUST be completed in one continuous take.

Only ONE submission is allowed.

Stopping and starting between segments is not permitted. Audio effects are not permitted.
Recordings that are altered or have been edited will not be considered for acceptance.

Incomplete or late submissions will not be accepted.

VIDEO AUDITION TIPS

Use the most updated versions of internet browsers for the best video upload speed.
Dress comfortably but professionally.

Watch and listen to your video before submission, checking for audio levels, and the video's
overall visual presentation.

Plan ahead. Late submissions will not be accepted!
Accepted video files: MPEG, MPG, MP4, OGG, MOV, AVI, WMV, M4V, VOB, FLV

1. SOLO

Perform ONE solo of your choice from the following list, with no accompaniment, only playing the
sections listed:

BLOCH - Schelomo: Beginning—2 bars after [5]

DVORAK - Cello Concerto in B minor: 13 bars after [3]—7 bars after [5]

ELGAR - Cello Concerto in E minor, Mvt. IV: [42]—[54]

HAYDN - Cello Concerto No. 1 in C Major: bars 22—47; bars 59—89

HAYDN - Cello Concerto No. 2 in D Major: [B]—14 bars after [F]

LALO - Cello Concerto in D minor: Beginning—9 bars after [3]

SAINT-SAENS - Cello Concerto No. 1 in A minor: Beginning—21 bars after [C]
SCHUMANN - Cello Concerto in A minor: bar 5—downbeat of [B]
SHOSTAKOVICH - Cello Concerto No. 1 in E-Flat Major: Beginning—bar 134
TCHAIKOVSKY - Variations on a Rococo Theme: Theme plus variations 1, 2, & 3



2. ORCHESTRAL EXCERPTS
DEBUSSY - La Mer, Top line of divisi: 2 bars before [9]—6 bars after [9]
BEETHOVEN - Symphony No. 5, Mvt. II

A. Beginning—bar 10

B. Bars 49—59

C. Bars 98—106
MOZART - Symphony No. 35, Mvt. IV: 10 bars after [D] (m.134)--[E] (m. 181)
MENDELSSOHN - A Midsummer Night's Dream, Scherzo: Pick-up to 2nd bar of [N]—[O]
ROSSINI - Overture to William Tell: Beginning—Allegro (cello | solo)



DEBUSSY - La Mer
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BEETHOVEN - Symphony No. 5, Mvt. Il

Beethoven: Symphony No. 5 (second movement: 1—10)
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Beethoven: Symphony No. 5 (second movement: 98—106)




MOZART - Symphony No. 35, Mvt. IV
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MENDELSSOHN - A Midsummer Night's Dream
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ROSSINI - Overture to William Tell

Andante.dzs'&) S o~ -
-r & & & £°9 5 » 7
, e 1'/( ok B — ~ T 1 — L
1.Violonecell ) T % L @
solo 3 i ‘ T i 2
& i"' ::::—»
espress.
ol oha a7
2. Vicloncell e A L Ta - -
sole — S—
r —
—~~
..
3.Violoncell SR S 1 - % i’ - =
solo.
P =
(Viola IL.) . e
é.Violoncell u't: ] 3 - ot FI % ‘i! t{ AL " 4 L] Loned
solo. A ! —
P —
5. Viol 11 e )53 F’T L 4
. violonecell [I® g @y o - g % bod Lo
solo. ~ - ! A, —"
P —
;> e e N oro —~
. ¥ 3 &5 5t & . » Vel.s. —
7 /Ll. " -»7 st _,J“ pa e ]-—- J.--o —-} . % g * L + ﬁ? :. _ #O /"“""*\
N T <15 TV 4 + g ol {4 DA N S0 B 5
L A - —_— ~ 1o 1 ki i
- ==
"::"\, —~~~
f Wow BEan 1) el w heh ary
. - R /-4 } o £ 7 JM" ’ 3 $ ' y"*‘“'ﬁ""
!:g I - ol 7 VA -
= f*‘% - = - S
T~
a g Vels. :fh \ B
. F\ I Rt F\ . _
) - ) 3 ) ) Y I 3 FY
ey H SV K 4 e - - L 4 [¥X 4 PV A 4
— 7% -y Fi ) | SO AT
— b :‘:ﬁ»
— o~
—— » - ‘E‘ '_...\ =
|z 2 P3N
T T} 7 3 | I 4 3 Y PR
e L L T O 4 L »r S " Cvar 4 TR A4 TN A .
AR “1 T i LA Ll‘f & ;/I .y { PARYAR .Y "
/
t‘ T —— T~ (\ ’/ﬁ?j#\ L /_\ " t——\ T
! N 3 Il H' 1 3 K i) 3 !"’"Y 'y 3
© b [N A - - L7 &% !ufﬁ( VAR AR 1o ¥ ¥
= | H LI - i Y VAL WA N
o 1:::::-’- —TT e Pl =




_’L 5 A 1%
14 |
hd v “ OQa m‘ ﬁ
_.-W 9 um ) W# M Wﬁ WM W -
L W; @ ¥ ﬂ >
xy
| Y,
-
| K
A \ N \ [ ﬂ.ﬂ i :
*% Y / h / {t
.&M ol
ui R
4 A....ﬁ
2RI RO
! . ' 3 q
At,; N Q y [ "
k= 3 o
@ | ! . LY
mﬂr Ay
L1 I Q {
A syt B
(@] X \ A T
/ %
L YRS
—',.I - XV F ») .
S e A g K &3 )
N 3
wﬂw s &5 ST «
|mn1, oy i -
] 1@
pt-$ — - QW u”n
! ﬂ&
i ™1 R 3
A
J i it "y ]
3 P oS - y 2
D ﬁ u, (N - mmn. ¢ n.

zr

i

oié- .M 2
AR B 5 ‘U N
5| Ul UL, ¢
T & *H W %1 13.”

.l”mu \'.‘*

™ Rt
«.ﬂm,* o !
ol sl
/f / A
, M|
A « S\
(8 CHIE « )
R s TR
I \
1oL . . ( &.%
ﬁll- S 9 Jubat | |

% \\

Wil
{ L »a. ¢ T

3 Loy Eid
gl
Vil
-ad
A.Hrt% \ 3 & FHh
28 m_
ol
8l
ftml ,
il [ _ il @l

m..&ﬂ , &ﬂm m Lﬂ }

I




& T C . T S
3 b A
x 38 :
.4 o ]
o 11
/SO \W 1]
(N (&4 o
F Iﬂrlr tm LH
m“” HVr. =~ 4
(0T AT AT
, #J\i !
o Y3 p
TR
=4 ﬁuyj &
0071 g
SR A
Late: i)
-” -lul
. -> . %ur
o g
SULTT A. 3 >A.n
;! §
Avigl Al
N Ml
] ] | |
=58 i il
Ly
f ¥ § »
nle e mvﬁ
S
&y

. P

FAN M N & [y a
Ty 1 i 3
- g —0

I 1 .
9! 3 -
. . ) Rl |
z i) 'S . \fk g [ :
g g g I
) F 7 -
mu y[ oM ]
i A.Hyr A. » Ai;
¥ _.v N M N
. te
GH xi N N N
k& o
m : ” 3 W o
2 4 g
Ea r
.ﬂ Lﬁ {V.r . EM.I..‘
<
A
' B o - . ﬁth-
38 D 3 L xl.f.
| | |
. 3§ i ao nie
N, 1 H H
£ X . ant]
\_ I (3% bl
Apigl B ) ” ”m H ] ;JWH
8 ] . . w Al 17 -/
%.7 1 i
A . AT -
] .v A A N H.v
ﬂ ) W %




